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MOWM TMTAPHBIM IYPY: BUIITY, OXOHY, TAPPU U BUTITY,—
1, KOHEYHO, MOEANBLHOW MPYMME THE SEVEN STUDS
CNACKMBO
[MTapHbIN MUp — HeobblYaliHo Lleap. Bce 63 UCKMIOYEHNSA, K KOMY Mbl 06paTUIUCh, COMNAcUNCh YAeNUTb HaM BpeMs
1 nofenuTbcA cBovMu pabotamu. Ocoboe cnacvbo Maiikny batukuHy, Mupko BopruHo, ToHu Jarrany-Cmuty, FopaoHy
Openyy, Pyau MeHce 1 BceM coTpygHukaM Rudy’s Music, Bueany ®pocty, Aeu FonbaduHrepy, Maikny Mpundunay,
Py3u XepeHpeiix, Puuapay Nysepy 1 pebatam us Santa Cruz, Osowmm ge MoHr, Puky Kennm n Carmine Street Guitars,
Mioppeto KyyHy, Mapry Jleicu, Yunsamy «fputy» JlackuHy, BeHya J1aByaite, JIunge Maxzep, Maiikny Munnapay, LWennu
[. Mapk, Keny Mapkepy, Knayavo n Knayouv Magrkennu, Huky Mypdapy, Tomy Pub6ery u Pato Boiige, l0xe PyokaHracy,
3puxy ConomoHy u Ynbpuxy Tonddento. 1 — 3agHuM umnciioM — cnacubo BceM MacTepaMm, U3roToBUTENAM, 3HAaTOKaM
1 ¢poTorpadam, caenasLUMM CBOV BKNaA B NpeablayLuyio KHUrY Guitars («[Tapbl»): Balla paboTta moMoria MHe ¢ 3Toi
KHUrol. TakKe cnacnbo nucatento-poManHucty [dkosedy CKubessy, KOTOpbI He TOSIbKO NOAeNUCH C HaMU «3MU» U3
CBOEM JIMYHON KOMMEKLIMK, HO U CTan 1A Hac cBoeobpasHbIM Beprunnem B Mpe coBpeMeHHbIX M1TapHbIX MacTepoB.

Oco6an 6narogapHocTb Jum PoHHeH 3a 6ecKoHeYHyIo NoAAepHKY, BOOXHOBEHWE M OCTPbIN r11as.

W, HaKoHeL, Bcepbe3 bnaroaapio Bcex paboTHWKoB mspatensctBa Workman, 6narofapsa KoTopbiM MosBunack 31a
KHUra, B ToM uuncrie Jlnusy XonneHgep, bapbapy NeparuH, KenHeta 10, OxeiimMca YunbsamcoHa, bpioca Tpeiicu, Bet Jlesu,
[Hara Bynda, Ox«oHa lMaccuHo u Coio3u BonoTtuH.

[ssup LLunnep — nucatenb ¢ 3KNEKTUYHLIMU MHTEpecaMu M aBTop KHWr The Little Zen Companion («ManeHbKui
[3eH-KoMnaHboH»), The Little Book of Prayers («<ManeHbKasa kHura MonuTte»), See Your Way to Mindfulness («YBugp
CBOW MyTb NO3HaHWAx) U Guitars («[MTapbi»). The Maltese Falcon Guitars
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BBEJIERKE

eThIpe aKKOpAa U [IecsaTh MeAUaTOPOB Ha3all — IO
KpaiiHeil Mepe, TaK MHe KajkeTcs, — B AMepUKy IIpu-
osiu The Beatles 1 ormipaBuin 11e10e moKoaeHMe [Te-
TUIIIEK BPOJe MEHSI B PAJOCTHBLIC 00BATUA IPOAABIIOB U3
MY3bIKQJIbHBIX MarasmHOB N y‘{I/ITGHefI MY3bIKU. H 10 CUux
[OpP IIOMHIO, KaK CU/Ie/ B PEIeTUIIMOHHON KoMHATe 6e3 OKOH
U Ge3yCITentHo hITajcs ceirparb Nowhere Man Ha ereBoit
moayakycrudeckoin rurape Kay, a Moil yuyurenab, Mucrep
Monpaniiao, TepaenuBo caymaia. Curyamnus ObLIa IPOCTO
HEBO3MOKHasA, S Obl cKazaja — aypainkasd. [laoxaormime ak-
KOPIBI 3ByYaI HUCKOJIBKO He moxoske Ha The Beatles. Jla
U 3aHUMATLCA S HayaJl CAUIIKoOM no3aHo. Iloka Bce mou
IPY3bs HAIIEPErOHKU COOUPAI IPYHNLIL, KOIMWIN JeHbIU
HA HOBBLIE TUTAPHLI U YCUJIUTEIN, 0OMeHUBAIUCH pruddpaMu
U KOJUJIEKITMOHUPOBAIN aJILOOMEI, sI CUJIe]I B CTOPOHKE, Ul-
Tasg KHUTU W MeUTAasl CTATh IICATEJIeM.
Tem e menee Kay mpomomkama MaHUTHL MeEHS
K cebe. OHA, KOHEYHO, ObLIA OJHONI M3 TeX rUuTap, KO-
TOPYIO MOT'YT IOAPUTEL PeOEHKY POSUTEIIN, €CJIU OHU,
KaK M OH caM, BOOOIIe He paszOouparoTcs B rUTapax.
Y MeHs ee yi:Ke JABHO HET, HO BBITJISIe/Ia OHA OYeHb
moxoske HAa Martin R-17 za ctp. 54. Bee ke y Hee 65110
IBAa HECOMHEHHBIX gocromHcTBa. IlepBoe — Ha Heit
OBLIIO JIETKO UTPATh OJarofgaps yaoO0HOMY Y3KOMY
rpudy 1 HU3KOM, KaK Ha DJIEKTPOruTape, Imocagke
crpyH. Ho BTopoe GbLII0 elle BaskHee: OHA KPYTO BhI-
rasiziena. Hu y Koro 6oJibire He ObIJI0 HUYero 1mojio0-
moro. Orryza oua Bastmack? Kro ee coeman? Ilouemy

OHa 3BydYaJjia TaK.. TOHeHBKO? (OCOOEHHO M0 CpPaBHEHUIO
¢ rutapoit apyra — Martin D-35 ¢ kopirycom msramoo.

B morckax oTBeTOB HA 5TU BOITPOCHI ST OTKPBLI st ce0st
IPYT'yI0 CTOPOHY MHpa TUTApP: He BIAJeHUsS I'MTaprCTOB
¢ ux pupdamu, aKKopaMu, raMmMamMd 1 TOHAJIbHOCTAMU,
a IIPEeKPaCHYI0 BCEIeHHYIO IepeBa, CTPYH, BO3AyXa U BOJI-
me6ersa. 'eHMAIBHBIX MHKEHEPOB 1 DKCIIEPUMEHTATOPOB
Jlnoitpa Jlospa u Jleo @enpgepa. MacrepoB U BBIILYMIIK-
roB — K. ®. Mapruna, /Ixona [’Aumxkenuro, Kena Ilapkepa
u Jluager Mapsen. U srcuenTpuros. O, CKOJIBKO Ke TaM
ARCIIEHTPUKOB!

IIpeskme Bcero HY;KHO MOHSITH, UTO CYIIECTBYET OFHA
0COGEHHOCTD, KOTOPAS OTIMYAET TUTAPY OT BCEX MPOUUX

TMTAPbI ABTOPA
4 Kellycaster
(2014) cpenan nas
aBropa Pukom
Kenmu nz Carmine
Street Guitars
(em. ctp. 205) us
JlepeBa, J106bITOr0
BO BpeMs1 PEMOHTA
JIEreH/IapHOTO
6apa «HYaman»
(ubIHE pecTopaHa)
B HbIO-MIOPKCKOM
Becr-Bunmunxe.
V¥ Santa Cruz
H-13 (ok. 2008) —
MOJIeJb, Ha
JU3aH KOTO-

PO BIOXHOBUJI
Gibson Nick Lucas
¢ 13-mamoBeIiM
rpudoM; Ha TaKOU
rurape bo6 /lunan
UTPAJ B cepequHe
1960-x romos.




A Tlponomraem

JITMJIAHOBCKY 10
Temy: Reissue ‘62
Fender Stratocaster
(ox. 2010). C Touno
TAKOU Ke DJIEKTPO-
TUTAPOU OH TI0-
SABUJICS HA CIleHe
Ha Herommoprexkom
dosk-(pecruBase

B 1965 romy.

MY3BbIKQJIbHBIX MHCTPYMEHTOB. B oTiimawme oT doprenuaHo uiM KiapHeTa
MOJIeIh TUTaphl — ATO He 3aBepIeHHas padora.

KoucTpyRinm 1o cux mop cTaBsIT MO COMHEHNE, ITPOBEPSIIOT, SKCIIePU-
MEHTUPYIOT C HUMU U yIydinaoT. Macrepa 1epeBooopaboTKY, XYI0KHUKH,
CKYJIBIITOPBI, MH;KEHEPHI, HAPOTHBIE YMEJIbITEI, (hrmocodbl, m3o6peTaresm —
¥, KOHEYHO 3Ke, My3bIKAHThI — BCEIJIa UTPAJI BAKHYIO POJIb B DBOJIIOIIAU
rutapsl. Jlaske camble IpocThie BOITPOCHI, HAIIPUMeED, Ky/Ia TIOMeIaTh pe3o-
HATOPHOE OTBEPCTHUE M HYKHO I OHO BOOOIIE, TOCTOSHHO OCHAPUBAIOTCS,
a 1ebaThl BeIyTCA M0 CAMbIM MAJIEUIIIUM JIETAJISIM — OT «KAKOU KJeil mc-
MOJTE30BATH» IO «CKOJIBKO BUTKOB JIEJIATh JIJIsT KATYIIKUA 3BYKOCHUMATEJIS».

ToT ke 6eCKOHEUHBIN TTOTEHITUAJ BO3MOKHOCTEH XapaKTepeH U s
urpel Ha rutape. ['urapa Bcerjga 6blIa HAPOIHBIM MHCTPYMEHTOM: OHA
3By4JaJia B TaBepHAX, HA HEW aKKOMITaHUpoBau cebe Tpyoaaypsl. OHa He
TpebyeT 0coboii moaTroToBKU. Bam /maske He HY;KHO 3HATHh HOTHOI Ipamo-
ThI. BbI MOJKeTe B 6yKBa.}II)HOM CMELICJIEe BITIEPBBIE€ B3ATH B PYKU I'ITapy 1 34
OueHb KOPOTKOe BpeMs, MOKeT ObITh Jaske 3a udac (eclu y Bac Xopolas
KOOpAUHALIMA PYK U IJIa3), HAYYUThCA UIPATh IIPOCTYI0 TPEXaKKOPIOBYIO
ITPOTPECCUTIO, JIESKAIITYI0 B OCHOBE MUJIJIMOHA ony IsipHbIX nieceH. [Tormpo-

OyiiTe ITPOBEPHYTH TAKOM sKe TPIoK Ha Buojgoudean! C Ipyroi cTOpoHbI,
eclIi TUTapa JAefiCTBUTEIHHO BAaC 3aIeIINUT, BbI MOKETe IMPOBECTH IIeTYI0
JKU3Hb — a TO U He O HY, — UCCJIeAys, Ha YTO CII0COOeH MHCTPYMeHT (1 BEI
CaMI/I). Ha ruTrape MOKHO UI'paTb 'apMOHMNHM, MeJIOAWN N PUTMMUYCCKOe
COTIPOBOKAEHME TIPAKTUYECKU B JIIOOOM JIaTy, KOTOPBIM TOJHKO MOSKHO
cebe TIPeJICTABUTH, — OT MPOCTEHIITNX MasKopa U MUHOPA 10 erUIIeTCKOM
MeHTaTOHUKY (1 5TO elle 0 TOro, Kak Bbl HAUHETe UTPaTh B OTKPBITOM
crpoe). Eie rutapa HeBeposTHO yHUBepcaabHA: OHA MOKET CTaTh /1
BaC TUXUM APYT'OM, C KOTOPBIM BEI 6yneTe qacaMu CUIeThb B OOAMHOYKY,
a MOJKeT B JIFOOOM MOMEHT TIOBITPATh APYyroMy MHCTPyMeHTy. ['mrapa
OTJIMYHO 3BYYHUT B aHCAMOJIe, 0COOEHHO eCJIU UTPATh Yepes3 YCUTUTEb.

N, nokamyii, camoe 0cOGeHHOE, UYTO eCTh B TUTApe, — (PU3UIECKasl CBSI3b,
KOTOPYIO OHA CO3/IaeT ¢ MYy3bIKAHTOM. Y TuTapbl ectb Tejio. ['osoc. Baerr-
HOCTb, KOTOPOI MOKHO BOCXUIIIATHCS, XBACTATHCS, MEHSATH €€, AaCCOITMUPO-
BaTh ¢ Hero cebs. ['mrapucThl MOTYT YacaMu, THAMU U1 JasKe TOTaMU Jeps;KaTh
JIIO6I/IMBII>JI WHCTPYMEHT B pyKax. MI)I MOJKEM IIOJIOKUTH €€ B 4eX0JI 1 HOCUTh
¢ coboit, a BCTPETUB JIPYTOr0 JIOOUTES TUTAPBI, YacaMu 00CYKIATh €€ TOH-
KOCTU. JTO OJHOBPEMEHHO YHUBEPCAJIbHBIN M 0O4eHb WHTUMHBIN MHCTPY-
MEHT, ITIOBCEMECTHO PACIIPOCTPAHEHHBIN, KaK W JI00I APYyroi morpeou-
TeJIbCKUI TOBap (HpOCTO 3ainTe B OIVKANIIIUI MY3bIKAJIbHbII MarasuH),
HO TeM He MeHee TpaHCIleHAeHTHHII. Bomee Toro, rurapa maske MOgIMHSIETCS
caMOMYy TOTYJISPHOMY POMAHTUYECKOMY MUQY: TVIe-TO €CTh «Ta caMasi,
KOTOpas KaeT nMeHHO Te6s1. Ho ecTh HI0OAHC: TUTApUCTaM COBEPIIIEHHO He
00s13aTeJIbHO OTPAaHUYUBATHCA Beero oaHoil rurapoit! Tak uro, BO3MOKHO,
HA BTUX CTPAHUIAX BbI HAIETE CBOK CJEAYIOIIYI0 UCTUHHYIO JTI0O0Bb...



JHAKIBI TUTAPUCT 110 UMEHU

IMurep Txupapau (PG Ha rojoske

rpuda) IpuIIesa B MacTepcKyto
Iskona JI'Anmkenuko 8 Huskaem
Hcr-Caiige m mompocust caeaaTh AJist Hero
WHCTPYMEHT, KOTOPBIH cpasy IIpUBJIeveT
BHUMAaHUE 3pUTeNell B HOYHBIX KTybax.
IUAHTReTUKO PeruiT yAJTUHUTH HUKHIO
4yacTh rpuda, HA3BaB KOHCTPYKITIIO
«OTKpBIBAIIKOI». Yepes MHOTO JIeT,

ManbTUUCKUK COKON
0T MUpa ruTap

MOJEJIb: NEW YORKER CUTAWAY
SPECIAL, «THE TEARDROP»
NPOV3BOAUTE/Ib: D’ANGELICO (1957)
TUM: AKYCTUHECKASA FUMTAPA, APKTON

OTIIMYUTEJIbHBIE YEPTHI

« He TonbKo caman Heobbl4Has ruTapa,
cpenaHHas D'Angelico, Ho 1 caman
KpyTas Ha BUA: KanieBnaHas
HaKnagKa, U30rHyThIi 6puarK
B hopMe CTPesik1 U LecTUcoiHan
OKaHTOBKa

o pnd c yanuHeHHow YacTblo AnA
nepBbIX CTPYH

HACTYTIABIINUCH MCTOPUI 06 3TOM
BOJIITEOHOM, MU(DUIECKOM MHCTPYMEHTE,
romnerinorep Ckort YnHepn cymen ero
OTHICKATh B TUTAPHOM KOMUCCHOHHOM
marasute Ha Cretiten-Atinenme. Ynrepu
IIOBEBJI0: OH CyMeJI BEIKYIIHTE ero BCero
3a 150000 nomxrapos (Ha ciaemyrommuii
e JeHb eMy TPeIJIOKIIN 32 BTY TUTapy
250000). Ho 6omblme Bcero, He cauTas
YHUKAJIHHON KPACOTHI TUTAPHI, €T0
ITOPABHIIO TO, KAK «KATLIS» PACKpPHIBAET
3BYK; BTOT apKTOI 0KA3aJICS OHUM U3
CaMBbIX MOIIHBIX 13 BCeX, HA KAKUX eMy
ZIOBOJIIIOCH UTPATh.
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cropust Red Special bpaiiana
Mb»ssa — yske cama mo cebe

She Will, She Will Rock
You

MOJE/Ib: RED SPECIAL, TAK}KE
«CTAPAA NNIEOU»

NMPOU3BOOMUTESIb: BPAMAH U FAPOJIbL,
M3M (1963-1965)

TUM: 3SNEKTPOrUTAPA, YACTUYHO
NYCTOTENAA

OTIIMYUTEJTIbHBIE YEPThHI

« B aToM rutape yHuKaneHo Bce:
rpud caenaH U3 KaMUHHOM NOJIKY,
B Ka4yecTBe OTMETOK Ha nagax
MCMONb3YI0TCA NYroBULLbl, pyyKa Anq
TpeMono nepefenaHa U3 gepwarens
ANA cefleNlbHON CYMKM, KONMMaYvoK
LNA Hee — W3 KYCOYKa MiacTUKOBOM
BA3aJsIbHOW CNULbI

« OpurvHanbHble camoferbHble
3BYKOCHWMAaTeNM BbICTPO CMEHWUUCH
Habopom Burns Tri-Sonics

« B ronosry rpuda BaenaHa
LLIeCTUNeHCOBasA MOHETKA,
CreuuanbHo BbiMyLLLEHHaA B paMKax
peKfiaMHoM KaMnaHuu anbboma Back
to the Light

POK-JIeTeH/ia: YeCTOTI00UBBII
TIOTPOCTOR-MY3BIKAHT XOTEJ
HACTOATIILYTO 9JIEKTPOTUTAPY, KOTOPAs
OBl «OpaJia 3a JKUBOE»... Y ceMbu
HA TUTAPY JIeHeT He ObLI0, 3aT0 ero
oTert ObLT UHIKEHEePOM, KOTOPBIA MOT
caesiaTh 4To yroaHo, a cam Mot —
OJIapeHHBIM yUYeHBIM, KOTOPBIH
COOMPAJTICS 3AIUIIATH JIOKTOPCKYTO
IMCCePTAITUIO TI0 ACTPOPU3HKE,
TIOKa He TTO3HAKOMUJICS C TIEBITOM IO
numenn Ppenmu Meprbiopu. 1 xors
ruTapy B OYKBAJIBHOM CMBIC]IE
c/iesIaliv U3 TOTO, UTO HAIILIOCH TOMA,
TLJIOIOM BYXJIETHETO TIPOEKTa CTaJ
COBpPEeMeHHBI!, ITPOTPEeCCUBHBIN
WHCTPYMEHT — He XYyiKe, a TO
U JIy4dIine MHOTUX IruTap, 4TO MOKHO
RKynuth B Marasute. Qe TOJIBKO
MeXaHU3M TPeMOJI0, COCTOSTITUI
13 HOKA' U KJIAIAHHBIX PYKUH
mororukiaa 1928 roga, mpocro
reanased. Red Special zanumaer
0c060e MeCTO B MY3BbIKE CBOETO
Brameabiia: Mait urpaer Ha 9TOM
TUTape Ha MPOTSIKeHUU MOYTH Beell
~ kapbepsl. Ha racrpoisx y Hee nake
b ecrb muHbIi TeoxparnTens. Tak
" uu uHave, 3BYK BaM 3HAKOM — OH
OepeT 3a JKMBOE MHOTUX M3 HAC.

.

' Hox B JaHHOM cJiydyae — OIIOpHasd eTajib TPeMOJIO-CUCTEeMbl, a He KyXOHHad yTBapb. — Hpum nep.



Konus
«(PpaHKeHcTpaTa»

MOJEJIb: KRAMER CUSTOM GRAPHIC
MPOMN3BOOUTESIb: KRAMER (1984)
TUM: ANIEKTPOIrUTAPA,
UEJIbHOKOPMYCHAA

OTIIMYUTEJIbHBIE YEPTHI

» [lpousBoaguTens — Kramer,
Bnageneu — BaH XaneH

o OyeHb U3HOLLEHHbIN Fpud

« He BnaHo Ha ¢poTorpadumu: cpean
NpoYMX NPUYYAANBLIX MPUBLIYEK 3001
BaH XaneHa ecTb obblyait KUNATUTD
CTPYHBbI, Mpexae 4eM NocTaBuTb UX Ha
rutapy

JHA M3 CaAMbIX 3HAMEHUTBIX

COBpEeMeHHBIX TuTap —

«PpaHkeHCcTPATY DIAU
Ban Xanena. [Tomo6H0 m0RTOPY
PpaHKEHIITEeHHY, CO3IABIIEMY
gymosuie, Ban XaJsieHn coopaJt
WHCTPYMEHT U3 OTAEJIbHBIX
3aIyacreii: KyIJeHHOro Ha
pacrposaske SICEHEBOTO KOPITyca,
KJIEHOBOT'O rpuda, TpeMoJI0-
mamuaku Fender (mmosske
samenenHoit Floyd Rose), xambakepa
PAF, — u Byasss — mmoryaunsioch
spyuanue Gibson B kopmyce Fender.
Cuauasa rurapa OblIa OKpaIieHa
B UEPHBII IBET, 3aTeM ee O0KJIEeUIN
L[BETHBIM CKOTYEM U TIOKPACUIIN
B OeJIBbIM, YTOOBI BBITJISAIEIa 0ojee
SIPKO; MHCTPYMEHT PO HEMAJIO
IpeoOpaskeH I, ITPesk/ie YeM
HAKOHeIl IPUOOPeCTU KYJIbTOBYIO
BHEIITHOCTh — KPACHYIO JeKY
C YepPHBIMH U O€JIBIMH OJIOCAMH.
Qupma Kramer crana genars s
DIaU TINATEIHHO TPOPaAbOTAHHbBIE
Komuu MHeTpyMeHTa (Kak Ha
dororpadun) B 1984 ropmy.



N ¥ T .
A1 e K HTDHCCEHITVeIl CTIIIS
Muccrcn [OBJTUSIIT
et 1 1

1

} - GyRBAIbHO Ha BCEX — OT DiBHCA
" [pecau g0 Opnka Kisnrona, or

4 » i
L £ Rolling Stot no Led Zeppelin.

A eme or Beex npounx JxoHCcOHA
OTINYATA TANHCTBEHHOCTD: JIeTeHIA
LAACKT, YTO OH OJIHA/IBI TOTIIeNT

Ha [EePEKPECTOR U IPOIA LYy
IBABOJTY, YTOOBI HAYYNTHCSA UTPATH
Ha rurape. Opapernocts [sxkoHCOHA
MHOTHX ITYyTAJIa: YCIBIIIAB MECHIO
BCEro OfUH Pas, OH I1033Ke MOr
0€e301I160YHO CHITPATh 1 CIIETH €€ 110
HAMSTU.




bnio3oBas MalwmHa

MOJESb: L-1
NMPOU3BOAUTEb: GIBSON (OK. 1928)
TUMN: AKYCTUMECKAS TMTAPA

C MJIOCKON OEKOMN

OTJIMYUTEJIbHBIE YEPThI

o XapaKTepHbl OKPYT /bl HUMKHWUIA 0Ban

» HeT Haknagku Ha aekry

» He BugHo Ha dpoTorpadum:
OTCYTCTBME aHKepa U rpy6an cuctema
ronepeyHbIX KpenaeHui, rnaBHas
3afa4a KoTopblIX, MOXOMe, — He OaTb
0TBaNUTLCA fieKe

1925 roxay Gibson mepecranu

BBIITYCKATh APKTOI MOJIeIN

L-1 ¢ maneHbKOM IeKOii; IO
CITYCTSI OHU C TTIOMOII[BIO 9TOTO Ke
MOJEIBLHOr0 0003HAYEHU BBIIIIIN HA
PBIHOK JTOCTYIHBIX TUTAP C IIJIOCKOH
nekoit. CHaUaJIa OSTBUIUCH MO
L-1 (Ha cHUMEKe) U elte Gojee
nemesas L-0, a HECKOIBKO JieT
crryerss — 14-magosas L-00. Beepres
ROMIIQHUS CTAIA OTHOCUTHCS
K TUTapaM C IJIOCKOM JIeKOU TUIIh
HECKOJIBKO JIET CIIYCTsI, 3aIlyCTHUB
mopens Nick Lucas (ctp. 118). Tem ue
MeHee MCTOPUS TOKe ChIrpaJjia CBOIO
PpOJTb: Ha OTHOM M3 IBYX M3BECTHBIX
doTorpaduii iereHIApPHOTO
61r030Bor0 rutapucra Pobepra
IIxoHCcoHA (CM. IPeABITYITYIO
crpanuity) ox gepxxut Gibson
L-1, Hamensas MaleHbKY0 TUTAPY
0OpeoJIoM 0Cc060I BHAYNMOCTH.
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«Cpenan Kak MOXHO
6onbwe cTpyH»

MOJE/1b: PIKASSO II
NPOU3BOAUTESb: IMHAA MAH3EP
(1995)

TUM: AKYCTUYECKAA FTMTAPA

C MJI0CKON OEKOMN

OTIIMMUTENbHBIE YEPThI

« CopoK ABe CTPyHbI, YeTblpe rpuda,
[Ba pe30HATOPHbIX OTBEPCTMA U ABa
0TBepCTUA ANA KpenneHuna (He BUOHbI)

» Ha npou3BoAcTBO yLUMIO NOYTH
1000 yacos (gBa roga); Korma Bce
CTPYHbI HAaTAHYTbI U HACTPOEHbI Nepen
KOHLLepTOM, 06LLee AaBneHWe Ha feKy
cocTaBnAeT okono 450 Kr

urapuct llar

MbsTunu, 601bI10IA

MOKJIOHHUK
Massep, orpocu ee
clieaTh TUTAPY, «HA
KOTOpPOU Oy/ieT KaK MOKHO
6oabie crpyn». OHA cozmana
st mero Pikasso — 1renesp,
B KOTOPOM TMTapOCTPOEHIE
€cOoYeTaeTcss ¢ MacTepCTBOM
CKYJBIITOPA. YBUIEB TUTAPY
B pykax MaTuHu — ee 3By4YaHUe
BbI MOJKeTe yCJbIIIaThb Ha
MHOTI'OYMCJIEHHbBIX ayINO03aII1UCAX,
a yBuzaeTb Ha YouTube, —
rojutekuuonep Crorr Yunepu
norpocust JImamy caenarsb
JLJIST HETO TaKylo ke. Bor
ona — Pikasso II. Orimuue
TOJBKO OHO: HA MHCTPYMEHTE
MbaTUHU CTOUT HECKOJIBKO
be303BYKOCHUMATeJe.
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Ynbibaitecs!

MOLE/Ib: BIG RED
NPOM3BOAUTESb: ®PEL KAPNCOH
(2005)

TUN: APOA-CUMITUTAP

OTIMYUTESTbHBIE YEPTbI
« [ATb 6aCOBbIX CTPYH, LWIeCTb
TPaAULMOHHbBIX TUTapHbIX
CTPYH W1 NATHaAUATb CTPYH

AnA apbl B HUMKHEN

4acTu [eKu — niioc eLLe
ABeHaALaTb BHYTPEHHUX
PEe30HMPYIOLLUX CTPYH,
NPOXoAALLMX Mo rpudy.

3Ty KOHCTPYKLUMI0 KapncoH
Ha3Bas CUMMUTapPOM:
OHa NpuAaeT rutape
nepenuBYaToe 3By4YaHue,
XapaKTepHoe AfA cutapa

pen Kapiicon —

n300peTaTeTbHBII TUTAPHBII

MacrTep ¢ 3amnaHoro
mobepeskbs CIIIA, koTopsrit
MBICJIAT KaK CKYJIBIITOP, U 3TO
cpasy 3aMeTHO, eCJid II0CMOTPETh
Ha apdy-cummurap Big Red —
apy-rurapy ¢ CUMIIATUIeCKUMU
crpynamu. Codbupast Turapy
B CBOeIl MacTepPCKOl, OH YacTO
VYIBIOATICS, BUIS ee sIpKUe, JKUBbIe
nsera. M, KoHeuHo, HeJIb3st 000 T
BHUMAHUEM TICUXOETUIYECKY 0
HIGKHIOK JIEKY, KOTOpast cieaaHa
u3 mepepaboTaHHbIX OyMaKHBIX
MaKeTOoB.
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3BYYUM

o4yeMy TuTapa 3By4YHMT Kak rurapa’?

C omHoOit cTOpoHBI, 0TBeT mpocT. Ha

aKyCTUYEeCKOU TUTape ¢ MJIOCKOU JIeKOi
CTPYHBI TYTO HATATUBAIOTCA U 3aAKPEILISIOTCS
HA/JT Pe30HUPYIOIIAM [IEPEeBIHHBIM KOPITYCOM;
Py UTpe OHU BUOpUPYIOT. bpumk mepemaer
BUOPAITNY B BEPXHIOI JEKY, U Ta HAUUHAET
JMBUTATHCS. ITOT TOHKUM KYCOK JiepeBa
(06GBIYHO BEPXHIOI [IeKY Ae/laloT U3 eJIi)
oTBeuaet mmpakTuuecku 3a 90% temoOpa,
YaCTOTHOUM OKPACKH, CyCTeHHA, TPOMKOCTU
U MIPOYUX YMHBIX CJIOB, KOTOPBIMU OITUACHIBAIOT

3ByYaHUE OTHEJIHLHON HOTHI WJIM MHCTPYMEHTA.
C npyroii cTOPOHEI, BCe TOBOJIBHO CIIOKHO,
ecJaIy MPUHUMATh BO BHUMaHIe BCe
KOHCTPYKTUBHBIE 0COOEHHOCTH, KOTOPHIE
BIIUAIOT HA 3BYK: TUII U KAYECTBO JIepeBa
IIJIs1 BEpXHell 1 HIUKHEN IeK U 00e4aiiKu,
pacriookeHre U TUITHI IPYKUH, TOJI0KEeHTe
Opu/IKA, UCTIOJIB30BAHHBIN KJIel, U Tak /10
0ECKOHEYHOCTH.

KoucTpykiusa ropiyca apkrTora
TI03aMMCTBOBAHA Y CKPUITUIHBIX
WHCTPYMEHTOB, HO OH paboTaeT HEMHOTO

CTPOEHUE T'MTAPbI

PO3ETKA

PE30HATOPHOE
OTBEPCTUE

HUMHWIA NOPOMEK

F0JIOBKA TPUDA

rPno

HAKNAOKA
rPUDA

MPYXWUHbI



nHadve. BepxHI0I0 1 HUKHIOI JIEKU BBIPE3AIOT U3
JIPEBECHOTO MaCCHBA, BMECTO OJHOTO KPYIJIOTO
PE30HATOPHOT'0 OTBEPCTUS TPATUIITMOHHO MCIIOIB3YITCS
3(hbI, BEPXHIOIO JIEKY /IEP5KAT JBe MapaJjijieTbHbIe
MPYKWUHBI, IPU 3TOM CTPYHBI HE 3aKPETISTIOTCS
Ha OpUIsKe, a MIPOXOAST IOBEPX HETO M KPEIISATCS
K crpyHozaepkareiio. [Ipu urpe geka puskercs
BBEPX-BHU3, U HA Hee OKA3bIBAETCSI UMILJIO3UBHOE
JIaBJIEHVE, 3ACTABIISAIONIEE JIEKY CKUMATHCS.

3ByJaHMe BIEeKTPOTUTAPHI, KOHEUHO K€, 3aBUCUT
OT 3BYKOCHUMATEJEU U JTaJIbHEHUIIeil 00paboTK —
yenmureneii u spdexrTos. Tum xopmryca (ITycToTembIi,
YACTUYHO ITyCTOTENbIN U IeIbHBIN) U UCIOoIb3yeMoe
JIEPEeBO BIUSIOT HA CYCTElH, 0GPATHYIO CBSI3b U OTYACTH
Ha TOH, HO TJIABHOE 3/IeCh — MAaJeHbKUe MPOBOIKU. Bor
OCHOBHBIE BU/IbI 3By KOCHUMATEJIET.

3TU 3BYKOCHUMATENU
NoABUIUCb B CEPEQUHE
1930-X ro0B; OHU JAIOT
YUCTbIN U MOLLHBIN
OMA30BbIN 3BYK.
HA3BAJIM UX B YECTb
FUTAPUCTA YAPIIU
KPUCYEHA (CM. CTP.
148-149).

OnHoKaTywWweYHbIA
3BYKOCHHMaTeNb
Fender, unu cuurn

Jleo ®eHpep ucnonbsosan
WwecTb MarHMToB, N0 OAHOMY Ha
CTPYHY, € KO4HOMN KaTyLIKON»
NpPOBOJIOKN BOKPYT.

3ByKOCHMMaTeJ’Ib-
CUHIN

OcHoBHble BHAbI 3BYKOCHUMaTe e

OHUM DAIOT APKUN
OCTPbIN 3BYK, KOTOPLIN
HA BbICOKUX HOTAX
MO{ET MPEBPALLATbCA
B «CTEKNAHHBIN».

Gibson P-90

Bonee «Macucrasa»
BepcuA cuHrna ot Gibson
C HacbILWEHHbIM U APKUM
3BYKOM.

Xambakep

3BYKOCHUMATEJIN-
CUHIJIbl ®OHAT — OHMU,
CJIOBHO AHTEHHDbI,
NOoAXBATbLIBAKOT MOMEXU
U NEPEPABATbIBAIOT
UX B 60-FEPLIOBbIN
LUYM, OH XE «®OH».

B 1954 roay Cet JlaBep
n3obpen AByXKaTyLle4HbIN
wyMonoaaensaowmun (buck
the hum — «wyM npoyb»)

3BYKOCHUMaTeJb, KOTOPBIiA
nogapun 6onee MpauHblit,
UPHBIM U 6711030BbIN 3BYK
moaenu Les Paul.

[lbe303ByKoCHUMaTENb

Mbe3oanekTpuyeckue
npeo6pasoBaTenyu ¢ NOMOLLbIO
KPUCTANNIOB UNU KepaMUKKN
oTc/eUBaT Hebonblune
M3MeHeHUA AaBneHus,
cozfaBaeMble CTPyHaMM.

OHM ycTaHaBAMBaKwTCA

npaMo nop 6puakeMm

1 Yalle UcCMONb3yOTCA ANA
aKYCTUYECKUX rUTap.

XaMmbakep

15



16

CeKcyanbHblA 3Bepb

MOJEJIb: DELUXE STEELCASTER
MPON3BOAUTESb: TRUSSART (2014)
TUM: ANIEKTPOITUTAPA,
LLEJIbHOKOPMYCHAA

OTIMYUTESIbHBIE YEPTbI

« [leka coenaHa v3 rnonow ctanu,
KOTOpOW 3aTeM [anu 3apaBeTb

« PeTpo-oKpacKa (LBeT MOPCKOM BOJIHBI,
3e/1eHbl Ha KPEMOBOM), COCTapEeHHbIe
nepeksoyaTenu u tpemosno Bigsby,
KOTOpOe BbIMAAUT TaK, C/IOBHO €ro
cHANM ¢ rutapbl 1950-x rogos

» Haknapgka Ha gery
C BbIFPaBMPOBaHHLIMU po3aMu

ypuaa Wired Hazsai

Trussart Deluxe Steelcaster

«MY3BIKQJIBHON MAITUHOM,
¢ KOTOpO# He mryTaT». B pyrax
OHA TYT K€ 0;KUBAET, CJIOBHO
Telecaster va creponmgax, —
n nuMeHHO mosTomy Trussart ceituac
JIEPSKUT B PyKax MeJblii TaHTeOH
TUTAPUCTOB 1 MY3BIKAHTOB, B TOM
qucie Kur Puaapnace, bo6 Iuman,
Tom Mopesno, puk Kisnron,
ko Ileppu, JTrocunma Yuiabsamc
n bunu 'm66owHe, KoTophIil 1ast
rurapam Trussart mpossuiie
«Rust-O-Matics». O cBomnx
9CTETUYECKUX ITPEAITIOYTEeHUAX
Jsketime Tproccap —
paHITy3CKUIT My3bIKAHT,
ocesiuii B Jloc-Aumkenece
U TlepeKBaIn(PUITPOBABIINICS
B TUTAPHOTO MAacCTepa, — FOBOPUT
Tak: «f xoTen caemaTs TUTAPY
C MCTOpHeH, ¢ onpeeIeHHBIM
2JIEMEHTOM 3aIlyIIeHHOCTH,
pasioKeHus1, YTOO0BI Y Hee ObLI
COOCTBEHHBII XapakTep.



